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Assignments

1: Make a child's outfit in an adult size.

Recreate this jumper in a size that fits you and wear it as
much as possible. Try to use a very similar fabric, it should
at least be pink. You will want to try very hard to make a
precise enlargement, while not getting discouraged by
mistakes, or daunted by lack of sewing skills.

2: Make a neighborhood field recording.

Go from door to door and ask at least four neighbors to
sing a song or play one on an instrument. Record their
song. Also take a photograph of each neighbor, sitting or
standing in their home or yard, with their instrument, if they
played one. Give each piece an audio caption: “Sam Looly,
my neighbor to the right.” You can add information that
you think is pertinent, but never forget that you are a
professional and do not steal the show with your own antics.
Your job is to catalogue the songs of your neighbors.

3: Make a documentary video about a small child.

Locate a small child. Shoot a video about his or her life.
The video can be as simple or complex as you want. It can
be done all in camera or heavily edited. Make titles and
credits even if they are just shot off of a piece of paper.
Please limit the length of your movie to five minutes.

4: Start a lecture series.

Come up with a topic. Something you are interested in,
could be art related or pretty much anything else. For
instance a lecture series on your favorite artists. Get at
least three people to lecture on the topic. You could

assign the people an artist to research and then talk about.
The lecture series should be held in an informal place

that is easy to secure. Could be your living room, a park,
anywhere.
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5: Recreate an object from someone’s past.

Find someone that you don't know very well. Ask them to
describe in great detail a significant object from their past.
Write down the description. You can have them draw the
object or you can draw it with their direction. Recreate the
object three-dimensionally as accurately as you can using
only cardboard, paper and tape. Do not use colored paper,
colored tissue paper or colored tape. Give it a title which
includes the name of the person whose object you have
recreated, such as "Nathaniel's Left Shoe.”

6: Make a poster of shadows.

You may take pictures of the shadows or simply trace
them. These solid shapes should then be drawn on paper
and colored in with a single color. You are not interested in
anything but the shadow itself, and you are most interested
in shadows that don't look anything like the objects that
created them; abstract shapes. Choose either brown, pink,
light green, orange, or white. Use only one of these colors.
If you would prefer, you may cut out the shapes from
colored paper. The shadows should appear on the page in
a grid formation, in rows. Treat this like an index of shadows
rather than a work of abstract art. The finished report
should include 10-20 shadows and should be pasted on
(or drawn on) white paper of any size (even if, especially if,
the color you chose for your shadows was white). Do not
label this poster in any way, except to write your name and
the date on the back. My god, these are going to be beautiful.

7: Recreate 3 minutes of a Fresh Air interview.
There is a show on National Public Radio called Fresh Alr; it
features interviews with celebrities. Only do this if you have
listened to this show and remembered part of an interview.
For some reason this part of the interview has stayed with
you, even though you forgot almost everything else. Go

to http://freshair.npr.org/stationsFA.cfm. Look through
the archives and find the interview. Transcribe one or two
minutes of it, focusing on the part you remembered. Using
this script, recreate the excerpt of the show and record it.
You and a friend (or you and yourself) will play the roles of
interviewer Terry Gross and her guest, Stick to the actual
dialogue, do not make up anything. Do not try very hard o
sound like the actual people or to be funny; do not *ham

it up.” Don't worry about acting, these words are merely a
vessel for the lovely sound of your natural voice.

8: Curate an artist's retrospective in a public place. ,
Select an artist whose work you really like and make black
& white Xerox copies of their work from books and maga-
zines. Find a public place, a bulletin board, a fence, or a
wall, and post the Xerox retrospective. Write a curatorial
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Fifteen years ago, there lived a painter in our town named Eli
Langer. When he was twenty-sixX, an artist-run center pre-
sented his first show. The paintings were gorgeous and
troubled. very masterful, all done in rich browns and reds.
Fhey were moody and shadowy with old men, girls, and
plush chairs, windows, and naked laps. A sadness clouded
the few faces. which were obscured by darkness and lit only
by faint moonlight. The canvases were very large, and they
seemed like the work of someone with great assurance and
freedom.

After the show had been up for only a week, it was shut
down by the police. People claimed that the pictures were
child pornography. The canvases were confiscated, and they
were sentenced to be tic\HU_\ ed by the court.

[he story was reported in newspapers all across the
country, and the trial played on TV for an entire year. Prom-

inent artists and intellectuals became involved and spoke
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TWO DRESSES

i | » .
1 Know 1 can be intense sometimeces, and 1 L.HH'-“ Yyou

have a lot going on, an

but 1 wanted to say that it really startled me 1n muami
when vou bought the same vellow dress that i w
when you bought the same yellow dress that 1 was
buying.

1 d ) 1 ¢}
fter we looked at a thousand dresses for you—and the

‘\k“-'\‘. dress }’L'Il\i_: the first dress 1 was « onside rnng

really was surprised when you said you were getung

i suggested vou try it on when i thought there was
- :
only one size, but when vou said you were 1lso

getting it, i didn't know what to say or think
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Hurt and shocked, 1 did not.

. when you said that you'd only wear it out of town

. 1 really do need some of my own identity. and this is

. i'm going to get rid of the dress now, cause it makes

SHEILA HETI

dress your friend is buying, but i was trying to
convince myself that maybe it was okay to buy the
same dress your friend 1s buying. you know, trying
to think about it positively, hence the “we’ll wear

them in our music video” statement from me.

and never in toronto, it sort of seemed reasonable.
but not really, since of course we only exist in
pictures.

i should have been clearer in the store about how it
made me uncomfortable, or i just shouldn’t have

bought the dress.
pretty simple and good for the head.

me a little sad to look at 1t,

you don't have to reply to this email.




SOPHIE CALLE

Exquisite pain




My Love,
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Paris January 10, 1985
Dear \“[‘hl\'.

Wh ! i

What do you know! The evening | found your card in my letter-
: !

box I had just come home from secing Dani¢le Dubroux who

you might have thought, I saw for supposedly professional reason
10N M

only to ask her with false spontaneity — and mendaciously telline
e

it she

had hes m \ ( i :
ad heard from you. | warched with satistaction for thar lirte
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hida Bee Rk 1
as if to hide her blushes. She mentioned a postcard, another leter

that you apparently sent to a murual friend (not to me, anywis
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[hought). That night my friend Claire and 1 both dreamed about

wu in our different ways. | think of you, too, and just the way
wou think of me: tenderly. But I don't feel like writing. | feel |1kr_
anted. Driving you mad for lack of
wews. So that the moment | ook your place in that hot water is
Jeady an unforgettable memory. [ want to keep resistng you
I‘.\.m‘( you to wil your body in Kyoto and with the money to
all those little faceted stones that we looked at for

ng low. Making my self wa

ping me l‘J\ L\
0 Inn!;
Much love,

Hervé
















